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L.B.

EDITO
The 'B  04 magazine' portrays a firm 
undergoing continuous transition and a 
strengthening of all disciplines. Having 
recently won several prominent competitions 
in both Flanders and Brussels, invested 
in our very own full-colour 3D printer and 
recently moved into an extra office building 
@ Luikstraat 8, we are now pursuing our 
artistic ambitions from three complementary 
locations in ‘t Zuid. The ‘Close-up’ section 
spotlights our finalised ‘Duin & Park’ housing 
interpretation at the IJzerpark in Knokke and 
our renovation of the famous Villa C in the 
Sint-Kruis suburb of Bruges (former home/
monument by architect Axel Ghyssaert).
B brand is launching its own modernist stool 
called ‘The T + The I’ and B scene not only 
devotes considerable attention to Frank 
Van Der Salm with a separate section, but 
also to our mission to achieve greater ‘art 
integration in architecture’.

EDITO
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Luikstraat 1-7-8
The ‘roaring twenties’ of the 21st century have gotten off to an encouraging start 
and are above all influenced by an utterly unprecedented situation. Since spring, 
the pandemic has challenged all of our business initiatives, creativity and means 
of communication.

Welcome to a whole new world in which ‘teleworking’, ‘Skype meetings’ and 
‘e-commerce’ have become the daily norm! It is a world in which our perception has 
shifted to the essence and how, as people, we are reclassifying not only values and 
collaboration, but also daily activities based on the quintessential ‘quality as such’ 
– quality that can be intrinsically strengthened because, in these confusing times 
imbued with a rollercoaster of lockdown turbulences, we once again have to rely on 
ourselves and our own drives.

In the battlefield of turbulent security councils, a grotesque surgical mask saga 
and the continuous impossibility to communicate in unison, the numerous grey 
zones of social uncertainty and abundance of personal views continue to terrorise 
our economy and mental health. We’ve gradually tired of the numerous media 
tsunamis of verbal manipulations that overshadow every hour of the day and infect 
healthy fellow human beings. In the meantime, it’s become clear that ‘ambition’ and 
‘drive’ are the perfect mental vaccine for the future continuity of our business.

As a result of COVID-19’s impact the parallel growth, Binst Architects has 
reorganised itself across its three entities @ Luikstraat 1-7-8. In spite of a turbulent 
spring, we not only had the pleasure to take on several new opportunities, but also 
the honour to win four major competitions!

This growth is still going strong, so we have introduced fresh blood to the 
group. With the recently added support of three highly experienced and long-serv-
ing soldiers, the newly established ‘structural core team’ (BKT) is now a strong 
triumvirate for the global supervision and monitoring of all of our environmental 
permits, tender documents and site approaches. Together with a few new senior 
project leaders and extra trainees, we have had the pleasure since this summer to 
foster a strong, dynamic and stable team of 64 complementary ‘collective thinkers’ 
– all armed with the tools of our three entities.

Our space for art B scene, for instance, has been temporarily furnished as an 
extra office hub and showroom for B brand furniture and the acquired no. 8 building 
will house our extra infrastructure and model room, our new HP full-colour 3D 
printer, a separate BIM (REVIT) training room and extra meeting rooms.

The year 2020 has brought with it an intriguing array of projects, lots of respon-
sibility and lots of necessary dialogue in the effective organisation of projects 
and ambitions. This year revolves 200% around the group and how we can jointly 
resolve these major challenges with a quality solution using the ‘expert group 
upgrade’ formula!

Finally, I am extremely grateful to those who noticeably feel more at home and 
have gradually come to realise that this is not a ‘MEE IS MORE’ kind of place, but a 
‘MORE’ place, where all parties are seeking an optimal and stable rapport ripe with 
opportunity. Let that be the strength of this growing team and the formula behind 
the ‘BINST ARCHITECTS of tomorrow’.

— Luc Binst

BINST ARCHITECTS
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BINST ARCHITECTS

Luikstraat 1  :	 B scene
	 Room for Art 

Luikstraat 7  :	 BINST ARCHITECTS
	 Urbanism + Architecture + Interior

Luikstraat 8  :	 BINST ARCHITECTS
	 3D printing / training room /
	 technical room / archive
	 B brand showroom
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Vocabulaire 4
BINST ARCHITECTS

Our diversity in archi-
tecture is boosted on
a monthly basis by
growing research into
conceptual typologies.
This vocabulary, this
DNA of commissions can
be translated into a new
collection of abstract
objects in metal print.
Small, sculptural models
such as furniture and
buildings by BINST
ARCHITECTS.
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An aerial view

When analysing sites and buildings, reliable aerial photography has become an 
increasingly indispensable tool in recent years. 

It not only enables an accurate visualisation of current situations, but also 
future ones. Drone photography has been playing an essential role in this for 
some time.

BINST ARCHITECTS has had two well-trained drone pilots on the team 
for a while now. Thanks to this acquired knowledge, necessary diplomas and 
professional equipment, we can respond to concrete visualisation needs far 
more quickly. These can be integrated into an urban study and analysis of 
existing buildings, not to mention an extremely accurate site inspection. BINST 
ARCHITECTS is now also taking an aerial view.
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A technological view

The use of 3D-printed models is becoming increasingly popular in 
architecture, also at BINST ARCHITECTS. This method is less labour-in-
tensive than making a scale model out of cardboard or foam and pro-
vides greater insight thanks to its tangibility. A 3D printer also makes it 
possible to create more complex shapes than using traditional methods.

In choosing a 3D printer, our key considerations were user-friend-
liness and reliability, which is why BINST ARCHITECTS opted for a 3D 
printing solution from HP. Incidentally, this is not the first time that HP 
has been chosen as the preferred brand: all workstations, monitors and 
VR backpacks at BINST ARCHITECTS bear the HP quality label. The 3D 
colour printer features revolutionary HP Multi Jet Fusion technology. 
This printing process is comparable to a traditional inkjet printer in 
which the print head moves across a medium, placing ink in specific 
locations. This process is then repeated, with many thousands of layers 
being created vertically.

The result is a high-quality scale model. The ink and glue are posi-
tioned using voxels. These are the equivalent of pixels on a computer 
screen, but in a three-dimensional space. Every miniscule voxel can be 
given specific characteristics like colour (cyan, magenta, yellow or black), 
shape or function. And the HP printer head does this to 340 million 
voxels per second – ten times faster than other technologies.

The result is a full-colour scale model with maximum dimensions of 
33 x 24 x 19 cm. Thanks to the HP Multi Jet Fusion technology, the 
product offers superior and consistent quality. This is possible in part 
thanks to the actual material of the model: HP 3D High Reusable PA12, 
a strong, multifunctional thermoplastic that can be used for functional 
and finished products. It is important to mention that the non-printed 
powder is fully reused in the process in order to keep waste and cost at 
a minimum.

The 3D printer makes it possible to integrate rapid prototyping into 
the architect’s design process. The arrival of the Building Information 
Model (BIM) has meant that a digital twin is available for nearly all 
designs. Not only can a VR experience be created

from this readily available virtual 3D model, but also a tangible pro-
totype to support design workshops. Rapid prototyping in turn supports 
the design process. The printed prototypes make it possible to communi-
cate more easily with stakeholders about the design concept and spatial 
integration within an urban context. With their exceptional detail and 
accuracy, the scale models also create greater clarity about a design.
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CLOSE-UP

DUIN & PARK
KNOKKE
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CLOSE-UPDUIN & PARK — KNOKKE

KNOV
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SPOTLIGHT
‘Spotlight’ is synonymous with the current array of highly diverse and 
exquisite projects that clearly reflect our distinctiveness in portfolio and 
oeuvre from a geographic, programmatic and conceptual perspective. 
Whereas, in the past, we rendered this as an intense collection of 
impressions, B 04 will be defined in the future as a ‘hinge magazine’ that 
introduces more selective and content-based clarification.  

Apart from an iconic sketch and reference to materialisation, a number 
of concept diagrams clarify the architectural vision and structure of the 
design process. With fragments from our competition and other design 
compilations, we demonstrate our graphic method in presentations and the 
ambition in our approach to create a more recognisable vocabulary or DNA.

The subsequent ‘art integration’ section kicks off the thematic topics 
in a 12-page ‘Spotlight’ that repeatedly reflects our internal approach 
and provides a more detailed clarification of factors and parameters that 
positively influence the architecture of tomorrow.

Topics like circular construction, utopian construction and our own 
theoretical design proposals are currently under exploration and future 
editions will be incorporated into this topic.

As an architect, our appetite and shared pursuit of architecture is a 
continuous process that involves choices, from daring to eliminate aspects of 
the final examination to the architectural definition of a project. After all, there 
are no coincidences in architecture! Every design is the preferable symbiosis of 
well thought-out choices aimed at the intrinsic strengthening of a totality.

As a result, architects distinguish themselves as societal storytellers, 
as inspired beings in pursuit of the pinnacle of a project. Architecture is 
something we create together, choose together and determine together.

And we have now also organised ourselves based on the expert support 
of a dozen competitions each year parallel to our concrete projects. In 
addition to a expanded scope and region of projects with exciting contracts in 
Eupen, Luxembourg and Lanaken, ‘Spotlight’ proudly presents two of our four 
recently won top competitions, including the reconversion of a Van Marcke 
business site in Bruges into a new housing enclave on the water (@ B 04), the 
construction of a new office and hotel complex with square in Zwijndrecht 
(@ B 05), the masterplan and construction of a new multifunctional football 
stadium in Lier (at B 05) and, finally, an exquisite project entailing the 
reconversion of the famous ‘Muntgebouw’ (‘Mint Building’), called ‘Cityzen’, 
in the centre of Brussels in collaboration with our Norwegian colleagues at 
Snøhetta. The perfect project to kick off the selection!



32 33

SPOTLIGHTSPOTLIGHT

‘CITYZEN’ - BRUSSELS (Winner of top international competition - 62,100 m²)

‘Reconversion of the Centre Monnaie/Muntcentrum in Brussels into offices,
a hotel and apartments in collaboration with Snøhetta (OSLO), commissioned by 
IMMOBEL and WHITEWOOD’  

In September 2019, Immobel, Whitewood and DW Partners organised an 
international architecture competition together with the Master Architect for 
the Brussels region (Bouwmeester Maître Architecte van Brussel) for the rede-
velopment of a 62,000 m² building above the ‘The Mint’ shopping centre. The 
partners in this extensive urban renovation project (not a new development) aim 
to transform the building into a mixed-use housing, office and hotel complex 
by the year 2024. The project also includes giving the building an architectural 
expression appropriate to the central location of the project. Another goal is to 
transform the current closed character of the building so that it communicates 
with the immediate surroundings. Five international teams of architects (two of 
which include Belgian members) were selected from over 50 submissions.

Of the wide variety of projects submitted, outstanding one and all, the jury 
choose the design by the Norwegian architectural firm Snøhetta and Belgian 
firm BINST ARCHITECTS. The winning design distinguishes itself by its respect 
for the architectural value of the existing building and integration into the urban 
context. In carrying out this project, Snøhetta and Binst Architects are being 
assisted by the Brussels architectural firms DDS and ADE. The jury was com-
prised of representatives of the Brussels Capital Region, the City of Brussels, 
the Brussels Master Architect, Immobel and Whitewood.

More information on pages 34-51.

‘VAN MARCKE SITE’ - BRUGES (Winner of national competition - 22,826 m²)

‘Repurposing of a former business site into a new-build development with 120 
housing units on Kolenkaai in collaboration with VAN MARCKE’

The winning project is situated on the historic Van Marcke site and features 
an intense pursuit of sustainability and architectural expression. Inside a hybrid 
main building with private courtyard, 120

different entities are to be created, each with its own unique look & feel 
and specific housing type. Linked and individually recognisable ground-level 
residences, smaller apartments within a larger ensemble and loft residences 
together comprise a kasbah on a buzzing base of diversity and flexibility – in 
both a functional and metaphorical sense. Open structures with ideal column 
distances are to accommodate new social and technological developments 
for dynamic entrepreneurs and self-employed professionals, by which the 
relationship between living and working can merge with collective spaces, 
working areas, co-working spaces, and so on, resulting in the proverbial urban 
and suburban melting pot. The use of wood as the basic building material is the 
underlying theme in the overall concept and contributes to an extremely fast 
building method, circularity and exceptionally high-energy eScore of less than 
15. The Van Marcke site will by no means

claim to pursue the goal of becoming an architectural landmark alongside 
the overwhelming historical patrimony of the City of Bruges, but does, however, 
foster the ambition to become a social landmark and a pleasant place to work 
and spend time.

More information on pages 52-65.

‘AUBEL’ – LANAKEN (Completed – 2,400 m2)

‘Newly built residential building and retail space + renovation of historic base-
ments in collaboration with BREMCO’  

This site is part of the historic entity that characterises Stationsstraat in 
Lanakan and comprises three sub-projects. The first involved the demolition of a 
shed and residential home on the grounds, along with the construction of a new 
apartment building with 13 units. This building aligns seamlessly with an exist-
ing, former industrial building (Van Aubel Brewery), which has been renovated 
into an apartment building with three apartments and a patio.

Finally, the historic basements that formed the connecting link between 
the three historic sites have been restored in their entirety. The new structure 
features a wooden shell. Made of a ‘soft’ material,

the wooden cladding contrasts distinctly with the brick facades of the exist-
ing buildings. This contrast creates a synergy between the various entities, with 
respect for each individual building. An additional advantage is that the wooden 
cladding lends itself nicely to the development of a monolithic building.

Adding a monolith to the entirety is a necessity in this case, as the addition 
of various styles, types and colours of buildings would result in an unbalanced 
whole. The choice of wood also implies that the facade will undergo a natural 
aging process. This in turn makes the building a living architectural piece that 
adds a new dimension to the historic entity.

More information on pages 66-73.

‘PLACE FRANÇOIS-JOSEPH DARGENT’ – LUX (Design phase – 10,000 m²)

‘Masterplan for the development and revitalisation of the site in collaboration 
with ICN’  

In a valley only a few minutes by car north of the historic city centre of 
Luxembourg, the Place François-Joseph Dargent is flanked by the Parc Laval and 
Alzette River. This strategic location is the subject of an extensive urban study 
into the development of new residential units alongside the existing classic 
former bank building. During the first phase, two new expressive residential 
buildings will mark the start of a more expansive residential development 
programme aimed at strengthening the core of this location. From the new 
public space, a connection is proposed to the adjacent Parc Laval, which is 
connected directly to the historic centre of Luxembourg. The two entrances 
to the area are marked with a height accent. The contiguous building volumes 
create an area behind the building with a low noise level and private gardens for 
residents. The architectural goal is to offer a luxurious look & feel that not only 
extends to the Parc Laval, but also the bustling Place Dargent intersection. This 
can be achieved with the use of rounded corners and ceramic facade cladding. 
The soft, rounded corners contract with the existing, rather conventional 
buildings and support the dignity and grandeur of the former bank building Villa 
Würth and exemplary castle Villa Sheng. This approach gives the east and park 
side of Place Dargent the historic allure of its past and Park Laval is flanked by 
high-quality architecture.

More information on pages 74-83
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MUNT
Public square with views

ANSPACH
Spacious and inviting entrance

CURRENT SITUATION
Closed and inaccessible

RUE DE L'EVEQUE
Sunny and lively terrace

RUE DU FOSSE AUX LOUPS
Skylight and greenery

PUBLIC SPACE
Continuous footbridge through the platformPl
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DOUBLE HEIGHT
Reference to the scale of the platform

VERTICAL EXPANSION
Module with double height

HORIZONTAL EXPANSION
In respect of the existing silhouette

RHYTHM
Alternating modules liven up the facade

END WALLS
Various treatments of end walls

CROWN
Rooftop pavilion provides visual capping of the building
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Growth within the structure
Traditional residential community
A single strong identity
Social character
Collective spaces

Adaptive structure
Diversity
Flexible programming
À-la-carte choices
Wide range of housing types

Natural cooling
Ground level
Innovative water management
Integrated greenery

Structural statement
Simple layout
Tactile
100% wooden building
Prefab superstructure
Warm look & feel

Electrical infrastructure
Energy storage

Smart microgrid
Passive building

eScore of 15

Exemplary project
Prepared for the future

State-of-the-art
Innovation within a classic SIP

Future-proof investment

Quayside living
Park views

Playing in the courtyard
Living amidst greenery

Working from home

Beacon of recognition
Interwoven with the city

Green extension of the park
Fascinating template
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GABARIT

Aligning the urban mass with an ideal, still-to-be-determined 
building line with accents on two corners

COURTYARD

Ground-level courtyard with light canons and connections to -1

SUSTAINABILITY

The building block as a sustainable entity, smart microgrid and 
numerous collective facilities

UNDERGROUND AND SUBDIVISION

Future-oriented, flexible and higher parking level (-1) that can 
incorporate other functions

THE BUILDING BLOCK OF TOMORROW

A sustainable and urban-anchored ensemble with the flexibility 
to respond quickly to future changes

PASSABLE

Connecting the building block to the surroundings Future -1 
functions can be visible on level 0
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ACCENTS

The SIP Christus Koning NO defines the locations of the height 
accents. These height accents are respected in the design.

RETENTION OF EXISTING GREEN WALL

The existing green wall is largely retained and incorporated into 
the project. The green wall provides a high-quality natural buffer 
between the homes and the street.

PASSABLE

Two cuts in the end wall emphasise the accent, rendering it solitary. 
The cut on IJzerstraat ensures a smaller scale and connection to 
the Baron Ruzette Park.

TWO-WHEELED TRANSPORT

Lots of bicycle parking and crossings prioritise slow traffic in 
the project.

SUBDIVISION

The block is further subdivided on a smaller scale to enable a 
better connection to the urban fabric.

PARKING

Mobility and the concept of ownership in general are changing, as a 
result of which the preferred model does not have an underground 
floor, but a courtyard on the ground level.

TECTONIC COURTYARD

By linking open structures with balconies on the internal facades, 
the inner area becomes a lively and freely designed space. The 
courtyard is given its own intimate character.

LIVELY, DEVELOPABLE STREET LEVEL

Various developments can be incorporated into the street level over 
time. As the need for parking spaces decreases further, parking 
areas can be gradually added to the street-level development

INSIDE - OUTSIDE RELATIONSHIP

The design establishes an interaction with the surroundings in all 
aspects by linking the right outdoor spaces on the typological level 
with the public space and collective courtyard.

DIVERSE HOUSING

Various housing typologies in different forms are offered throughout 
the project and can also be easily changed as needed during the 
preparatory phase.

COLLECTIVE SPACES

The rooftop conservatory and recessed pavilion are unique spaces. 
These special areas can be used for informal meetings and as a 
playground for children.

INTEGRAL DESIGN

A flexible, distinctly state-of-the-art urban ensemble with a wide 
range of comfortable, sustainable housing.
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CASTLE PLAZA

SHIELDED COURTYARD
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CLOSE-UP

SINT-KRUIS, BRUGES 
— renovation

VILLA C
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CLOSE-UPCLOSE-UP VILLA C — SINT-KRUIS, BRUGES
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CLOSE-UPVILLA C — SINT-KRUIS, BRUGGE
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CLOSE-UPCLOSE-UP VILLA C — SINT-KRUIS, BRUGES

Own house, architect A. Ghyssaert 1967 
(Ghyssaert, Axel, 01-01-1967, ©Axel Ghyssaert)
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B brand is a collective of professional designers united through a 
passion to enable interior and other design domains as an art form 
to become total concepts with a strong identity.

By making an organisational statement, B brand approaches 
residential and work programmes, products and objects in a sur-
prising, unconventional way. The answer lies in an unconventional 
atmosphere, a zone where design and art meet ‘on stage’ in an aes-
thetic and functional manner. Through this continuous interaction, 
the individual becomes, as it were, a spectator of his or her own 
environment. B brand transforms sculptural grids into a conceptual 
design. The pure detailing of these designs undoubtedly comes into 
its own through the pursuit of high-quality technical, functional and 
aesthetic end products. B brand is committed to honest (superior) 
materials, craftsmanship and circular design. In this way, B brand 
offers solutions for the sustainability issues of our era: investing in 
craftsmanship, the product and the end user in every aspect.

At B brand, people are aware of the in-house talent and every 
opportunity is taken to highlight it. Everyone is fully versed in 
entrepreneurship, experience and references that produce a kind of 
self-awareness. Working together results in cross-pollination that 
is challenging and inspiring. The outcome of this cocktail is inher-
ently expressed in strong and unique concepts.
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THE 'T' + THE 'T'

The ‘T’ represents the interpretation of a modernist stool that conceptually 
intertwines simplicity and robustness based on our symbolic ‘plus-vocab-
ulary’ of Luikstraat 7 to create a solid and consistently translated wooden 
object. Available in a variety of colours, the ‘T’ is an artistic piece of furniture 
for both indoor and outdoor use that fits in perfectly with any type of 
interior, modern or otherwise.

‘Enjoy our T chair!’
As a modernist side table, the ‘I’ represents the hybrid link and design-based 
synthesis of our extensive ‘cross series’ of low coffee tables with the ‘T’ 
stool. The central visible ‘plus signs’ function as a leg that can be combined 
with the lower and top slab in a variety of colours. As a result, the ‘I’ forms 
the basis of a wide range of possibilities or individually as a sleek piece of 
furniture.

‘Explore the I!’

More info @ B brand or Ben Depuydt +32 3 213 61 36
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INTEGRATION
ART

Art in and around 
architecture and 
surroundings

(B scene
 — Room for Art)

B scene — Room for Art is a dynamic and innova-
tive initiative at BINST ARCHITECTS aimed at 
fostering informal dialogue between the building 
projects and visions of the best artists, who 
reflect from an artistic perspective via the reality 
of the building on the triangular relationship 
between space, architecture and the world. Art 
is a necessity at a time when uncertainty has 
manifested itself on the brittle scale of existen-
tial and societal issues. Art carries within it the 
possibility to contribute to beauty
– burrowed in a mindful observation of the 
world, which in turn can contribute to tranquil-
lity, consolation and reflection. It is based on 
these intentions that BINST ARCHITECTS wants 
to offer a provocative impetus via B scene to 
aspirant builders to take a moment to consider 
the role of culture and art in our society, which, 
like the essence of architecture, unites, connects 
and brings together people in a space that bene-
fits the well-being of each and every one of us.

In this section, a brief context description 
explains how we wish to create a surplus story 
together with you, dear client, that can give your 
building an ‘irresistible’ identity, character and 
added value by way of art and in alliance with 
the architecture. Art is the highest emanation of 
innovation, it provides us with a way to ‘see and 
think’ that bypasses the everyday and routine.

We hope you will find inspiration for your 
project in this substantially illustrated section 
that may very well lead to art ‘coasting’ its way 
into your building.

SUBSTRUCTURE
The integration of art is an historic continuation of 
the alliance between the architect and artist along 
the path towards figuratively returning the organ-

ised living environment to life. By this we mean, 
for example, painting outer walls and designing 
inviting squares with appealing fountains that en-
courage social engagement among passers-by.

More than ever before and especially now, 
with the corona crisis lurking around every corner, 
people are adapting to and within an obligatory 
static state of self-reflection on how we lead our 
lives and the conditions under which we do so. 
Architects and urbanists have an important role 
to play nowadays because they provide the globe, 
as an enormous public space, with countless ‘shel-
ters’ to protect people from not only the inconve-
niences of nature, but also to accommodate the 
economy, education and leisure time in a safe and 
pleasant manner.

Much of daily life takes place in the ‘interi-
or’, while the petrified ‘outer skin’ is the membrane 
that spreads across the world in the form of public 
‘buildedness’. The fantastic German artist Thomas 
Schütte took this a step further and once claimed 
that the public space is the space between the 
heads of people.

The public space can be ‘broadly’ defined 
as the space between buildings. If, as people, we 
believe that an overly grey and overly uniformised 
environment would be an unnecessary reflection 
of the increasing sense of desolation manifesting 
itself in people nowadays, who are only seeking 
to find ways to live with increasing stress and the 
pressure of efficiency, then the notion of an alli-
ance between architecture and art is not too far-
fetched as a start to improving the overall well-be-
ing of people and community.

As stipulated above, there has always 
been a coalition between architecture and art and 
it is inherently an enlightened bourgeois ideal to 
keep the best art and creativity public, while mak-
ing it transferable in time.

Art is not a luxury, art is not a psycholog-
ical tool, but an elixir that gives and grants life 
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BINST ARCHITECTS

that little extra something, meeting our primary 
survival needs. Consequently, art is not a luxury, 
but a ‘something’

with both feet firmly on the ground, a 
privileged partner of the good, imaginative and 
enjoyable life, in which the undefined and both 
individual and collective ‘good feeling’ can by defi-
nition not be defined in exact words or figures.

It goes without saying that getting on 
board with an artist is also a sign of good citizen-
ship, provided the investor, project developer or 
other private or public commissioning party has 
the art serve a purpose, as art performs the role of 
mental partner and a supplier of inspiring beauty 
inside, outside or next to a building.

Is that not worth close consideration if the 
price is but a fraction of the price of the project, 
but gives the building the inevitable ‘symbolic’ el-
evation that can prove to be invaluable and under-
pins the character of a building?

The integration of art can take on all pos-
sible perspectives and be achieved in a countless 
variety of materials or using materials chosen 

by the architect, which the artist personalises in 
terms of colour or shape, for example, in coordi-
nation with the architect.

A lack of restriction as the cornerstone 
and criterion of a process of conciliation between 
art, architecture and project is based on tenden-
cies towards love, passion, citizenship, poetry and 
the desire to view a project as, admittedly, a prof-
itable ‘mission’, but with a ‘layer’ in a building that 
can prompt users and passers-by to view and think 
‘differently’.

ENCOUNTER
During the initial idea process for a building, it 
is possible to incorporate art into the plan as a 
sort of ‘natural’ handshake with the guidance of B 
scene. The impact of the integration of art into a 
building can take various forms, as evidenced by 
the numerous examples of talented artists who 
have inspired us with their interventions and ex-
plorations.

B scene can propose artists whose work 
would be the perfect finishing touch to the in-

103102

“The most important 
thing is what is produced, 
not how it is produced”.
− Gerhard Richter in gesprek met Dieter Schwarz,
  2017

“Je demande que l'on 
fasse bien attention 
au contexte. A tous 
les contextes. A ce 
qu'ils permettent, de 
qu'ils refusent, ce 
qu'ils cachent, ce qu'ils 
mettent en valeur”.
− Daniel Buren, 1998

ART IN AND AROUND ARCHITECTURE AND SURROUNDINGS

trinsic function of a future building. An in-depth intake 
session is the first step towards building a bond of trust 
that leads to a unification of client and artist. If it ‘clicks’ 
between the two, the artist can set to work developing 
three general proposals, one of which will be devel-
oped in full and can be carried out at a later stage. The 
recommendations of the construction engineer are also 
taken into account, ensuring that the design is techni-
cally feasible and fits within the budget.

COST AND PRODUCTION
With these kinds of projects, it is not wise to prepare 
‘price lists’ and classify artists competitively in terms 
of their financial ranking. Art integration per se is un-
related to the art market; by contrast, artists who sell 
little in the art market can develop high-quality projects 
based on their ‘sense’ of space in a way that other, more 
commercially successful parties are unable to achieve.

It is wise and important to make agreements 
about, on the one hand, the fee to be paid to the artist 
and, on the other, the production cost, which is highly 
variable and covers a wider range than can be defined 
here, but can be easily determined on a case-to-case 
basis.

ROLE OF B SCENE
B scene is to be a thriving melting pot of archive, infor-
mation, scale models, studies and drawings by artists 
involved in projects both completed and ongoing. Over 
time, exhibitions will be organised by artists involved 
in BINST ARCHITECTS projects and who, apart from 
the content of the project, also demonstrate their in-
dependently produced art.

After some time and a number of completed 
projects, B scene is to be an reference point in our coun-
try, one that brings together professionals, students 
and all those with even the slightest interest in art. Lec-
tures, interviews and even film nights can make B scene 

a place where the rapport between art and architecture 
takes place ‘naturally’ as it were. It goes without saying 
that private viewings, closed meetings and recruiting 
receptions can also take place here.

MAGAZINE
Each issue of the B Magazine spotlights the outcome 
of collaboration between art and architecture in both 
text and pictures. The website provides up-to-date sum-
maries of all results and serves as a ‘tool’ comprised of 
information, research and archives.

P.S.
The recent decree issued by the Flemish Community 
explicitly focuses on the contribution of art that, pref-
erably, extends beyond one specific location – the ‘en-
vironment’ notion is a specific focal area of the decree. 
Obviously, this refers first and foremost to public build-
ings, but also provides clear guidelines that extend to 
other forms of art in publicly and semi-publicly acces-
sible ‘places’.

— Luc Binst & Luk Lambrecht

ART INTEGRATION ART INTEGRATION
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The work of artists with a tremendous, pre-
cise, place- and space-substituting sense 
in which the balance in the art between 
the relations to the ARCHITECTURE in their 
conception and re-conception of art largely 
results in monumental expansions and im-
plementations in which the artist not only 
showcases the architecture, but allows it 
to have a say. Their art is at times so finely 
interwoven with the architecture that the 
point is reached where it is difficult to see 
where the art begins and the architecture 
ends, and vice versa.

These are artists who do not feel the need 
to shine the spotlight on their bravura 
and craftsmanship, artists with feelers for 
space. In fact, these architects are per-
meated with the architecture and provide 
accents to its organisation that are creat-
ed with primarily minimal or using already 
available conditions and materials. Each 
and every one of them is an artist whose 
art does far more than simply decorate a 
space.

ARTISTS

Daniel Buren (F)

Michel Verjux (F)

Richard Venlet (B)

Heimo Zobernig (A)

Ann Veronica Janssens (B)

Lili Dujourie (B)

Pieter Vermeersch (B)
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↑ Pieter Vermeersch
Untitled, 2018
Tondi print on stretch ceiling, permanent location-specific, 
installation in the Herman Teirlinck building, Brussels

↑ Daniel Buren
Photo-souvenir: La Cabane éclatée aux plexiglas opaques colorés, 2000
Opaque coloured plexiglass, January 2000 / April 2015, Werfwerk, Hôtel 
des Galeries, Brussels

↑ Michel Verjux
Poursuite à la façade, quasi frontale (source haute), 2019
Clip projector, light installation, variable dimensions,
BINST ARCHITECTS HQ, Antwerp ← Pieter Vermeersch

Untitled, 2017
Acrylic paint on two technical parts on the roof
permanent site-specific installation at Solo House, 
Office KGDVS, Matarraña, Spain

↑ Pieter Vermeersch
Untitled, 2013
Acrylic paint on wall
Permanent location-specific installation on seaside outer 
wall, Galeries Lafayette, Biarritz, Frankrijk

ART INTEGRATION ART INTEGRATION
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I	 II	 III	IV	V
Artists with the potential to integrate 
IMAGES into architecture in the broadest 
sense of the word, with a good eye for a 
‘long-term’ presence in a building, are able 
to incorporate ‘the world’ inside a building 
in an exemplary, non-anecdotal or pseu-
do-journalistic way – entailing images that 
vary from the immediate or surrounding 
area to history, nature and individuals 
(abstract or otherwise). This conversion 
of images can be done either literally or 
figuratively using the most diverse artistic 
means. These artists showcase a talent 
to have their more autonomous images 
‘speak’ within a broader ‘fixed’ context, 
both spatially and in terms of the mental 
reception by the public, which will always 
consist of the public at large within the 

context of integration. These are artists 
who are able to distil a powerful visual 
language from reality. This can elicit all 
possible types of output from passers-by, 
ranging from poetry and partial recogni-
tion to confrontation with fresh, discon-
certing images that strongly appeal to the 
imagination, yet remain intact as an ‘im-
age’ in the world of the large-scale endless 
quantity of experiences that people today 
need to process on a daily basis. As the 
late artist Jan Vercruysse once so aptly 
stated: “Art is slow attention” – and this 
wisdom applies all the more to art inte-
grated in a well-defined context

ARTISTS

Michel Francois (B)

Pascal Tayou (B-KAM)

Lois Weinberger (A)

Leo Copers (B)

Emmanuelle Quertain (B)

Beat Streuli (CH)

Peter Downsbrough (USA)

Luc Deleu (B)

Frank van der Salm (NL)
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↑ Luc Deleu
Tracés Régulateurs on Villa Schwob (Le Corbusier), 1987
La-Chaux-de-Fonds, Switzerland

↑ Leo Copers
Train and toxic waste disaster in Wetteren, 04.05.2013, 2018
Scale model for memorial, Wetteren
foto mARTine

↓ Michel Francois
Mur à l’emporte-pièce, 2007
Wall for Artevelde School, Ghent

↑ Peter Downsbrough
TIJD/ AND, EN, NOG, OP, TOT, 2012-2017
Rectangular metal tubes and letters (painted black), AZ West, Veurne

↑ Beat Streuli
Colors and Figures, 2019
Integrated glass prints and colour films, 3,50 x 50 m
Permanent installation on footbridge UZ Brussels

↑ Pascale Marthine Tayou
Colonne Pascale, 2010
Metal pots - 1200 x 60 x 60 cm
Permanent work, Douala, Cameroon – Installation for Doual’Art / SUD 2010
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Artists who combine mastery and crafts-
manship with the visual translation of 
large and small HISTORIES with a focus 
on fantastic stories and anecdotes. They 
are narrators of the macro and micro 
world, whether fake, fictional, contrived 
or conspicuous. These are artists with a 
sense of perspective and an open view of 
the world, creators of fantastic works of 
art who are not afraid to work in a mon-

umental and personal manner, from large 
drawings and paintings to sculptures that 
perfectly inhabit a space with content 
that provides perspective on life or draws 
even more attention to specific aspects.

ARTISTS

Rinus Vandevelde (B)

Kasper Bosmans (B)

Narcisse Tordoir (B)

Guillaume Bijl (B)

Walter Swennen (B)

Luc Tuymans (B)

Jacques Charlier (B)

Jan Van Imschoot (B)
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I	 II	 III	IV	V
These artists focus on the thought and 
work process, seek out the FRAGILE , as 
well as the impervious of systems and 
then (simply) implement a private system 
in the structure and execution of their 
work. They endow the complex world in 
their universe with shape and visual sub-
stance in a fascinating pictorial language 
that can continue endlessly. There are 
no restraints in the imaginary fantasy of 
these artists, masters in creating art from 
the ‘trivial’. These artists literally take their 
time and convert the time spent into art 
projects that transform astonishment into 
amazement, and vice versa.

ARTISTS

Honoré d'O (B)

Joëlle Tuerlinckx (B)

Christoph Fink (B)
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5 OPTIONS

↑ Honoré d'O
PARTOPRENON, 2017
commissioned by OCMW Deinze, Karel Piquéplein, Deinze

↑ Christoph Fink
Portrait of the Pacific / Earth Crust Study / Earth Memorandum / In memoriam / Song, 2018
Pedestrian tunnel, Aalst
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I	 II	 III	IV
Artists of the WORD – the language that 
admittedly does not result in poetry, but 
art based on language viewed as ‘sculpt-
ing with words in the mind of a human be-
ing’. In other words, language as a tool and 
not ‘to be read’ in order to clarify ‘some-
thing’. Some writers (authors) have an ex-
ceptional sensitivity to the fact that the 
visual aspect of language can incorporate 
language as a material into, for example, 
neon, ceramics or words painted on a wall

ARTISTS

Mekhitar Garabedian (B-Ar)

Lawrence Weiner (USA)

Peter Verhelst (B)

Saskia De Coster (B)

Guy Rombouts (B)

Christoph Terlinden (B)

Kelly Schacht (B)
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B SCENE
Frank van der Salm 
— Spacing image 
	 30.01 — 28.06.20PREVIOUS

—   ROOM FOR ART

Frank van der Salm (1964) skilfully uses the record-
ing and manipulative possibilities of photography 
to convey and represent the world around us. He 
uses photography as a visual interim margin from 
3D to ‘flat’ 2D images – transpositions of the ob-
jective world into a subjective experience/from 
reality to alienation. Van der Salm problematises 
architecture and its surroundings through, among 
other things, a focus on details and monochromat-
ic photographic images.

Using a specific selection of early work 
and a project based on a new building designed 
by BINST ARCHITECTS, Van der Salm visualises 

both architecture and urbanism through colour 
and location-vaporising space, accumulations of 
storeys and plural compositions.

He creates photography that is fixated and 
‘open’ in a domain that navigates between a pos-
sible reality and the subjective gaze. His artistic 
production broadens, aestheticises and tests our 
perception in a living environment that is more uni-
formly and globally compressed than ever before.
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/ Interview /

LUC BINST, BINST ARCHITECTS
“Ik zal blijven strijden voor de  
meerwaarde van ons beroep”
 
25 jaar geleden sierde wijlen Jo Crepain de eerste editie van Renoscripto. Crepain werd later 
Crepain Binst Architecture toen Jo in zee ging met Luc Binst. Enkele jaren nadat Jo kwam te 
overlijden en ter gelegenheid van de nieuwe locatie, koos Luc met Binst Architects 
voor een volledig nieuwe start. Echter zonder het waardevolle gedachtegoed van Jo Crepain 
overboord te gooien. Deze 100e editie is dan ook het moment bij uitstek om terug te blikken met 
Luc, die het schip van Binst Architects na enkele moeilijke jaren terug vlot en even ambitieus 
richting toekomst stuurt …

Luc Binst
Luc Binst wil van Binst Architects 
een leading office maken

Jo Crepain 
Jo Crepain was voor Luc Binst 

een soort tweede vader

©BAR ©BAR

Tekst: Sam Paret
Foto's: ©BAR, ©Herman Desmet

Wall Slab Evolution 
Lighter · Swifter & Easier to Lay  · Eco-friendlier
Más Ligero · Más Rápido y Más Fácil de Colocar · Más Ecológico

Play video

www.livingceramics.com | Agent for Belgium and Luxembourg: Rue de la Goëtte 85, 1420 Braine l’Alleud - tel. +32 478 878 077 - info@prescription.team

- 60ste editie - 154 -  - 60ste editie - 155 -  

Een brug naar de toekomst

HOOFDZETEL CORDEEL

6
reportage

De nieuwe hoofdzetel van de onderneming Cordeel is veel 

meer dan een visitekaartje. Het gebouw illustreert ook 

de knowhow van de onderneming én haar economische  

ambities. Het spreekt voor zich dat hiervoor een maxi-

male kwaliteit vereist is in elk detail van de constructie. 

Ontdek dit buitengewone project... 

De onderneming Cordeel koos ervoor om haar nieuwe hoofd-
kwartier te vestigen op het terrein van de oude scheepswerf ‘De 
Boelwerf’ in Temse. Cordeel groepeert er haar diensten voor de 
Belgische markt op een site van 20 hectare. Het nieuwe gebouw 
werd precies boven een oud droogdok opgetrokken. Het heeft 
de vorm van een brug en steunt op de beide oevers van het 

droogdok, dat met een lengte van 560 meter en een breedte 
van 55 meter het grootste ter wereld is. Er konden tegelijk twee 
grote schepen gebouwd worden. “Na het faillissement van de 
scheepswerf werd de activiteit van het droogdok stilgelegd, 
maar door onze zetel 20 meter boven het waterpeil te bouwen, 
houden we alle opties open voor een mogelijke herbestemming 
of hergebruik van het dok in de toekomst”, stelt projectverant-
woordelijke Gert Hoefnagels.

Twee reusachtige vakwerkliggers

Wie een bezoek brengt aan het bedrijfsterrein van Cordeel, is 
meteen onder de indruk van het gebouw. De lange horizonta-
le ‘balk’ met een vrije overspanning van 72 meter wordt aan 
weerszijden van de twee steunpilaren verlengd door uitkragende  
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Een onzichtbare deur - vlak in de muur of verwerkt in de dressing - laat 
slaapkamer en badkamer nog steeds naadloos in elkaar overgaan, maar 
beperkt wel de hinder die eigen is aan een badkamer.

Ik ga Bouwen april 2020 7 1

I
n het spoor van de trends van hotelslaapkamers worden 
de slaapkamer, de badkamer en de dressing van de ouders 
steeds meer in één en dezelfde ruimte ondergebracht. Al 
is die combinatie niet op alle vlakken zo’n vanzelfsprekend 

huwelijk. Zo is het in de slaapkamer bij voorkeur fris, droog, 
donker en stil, terwijl de badkamer net sterk verlicht is, maar 
ook nat, warm en lawaaierig. Tegelijk is de vochtigheid van de 
badkamer niet ideaal voor je kledij in de dressing. 
Een eerste praktische vraag gaat over de oppervlakte die je 
minimaal nodig hebt om deze drie functies in één ruimte te 
kunnen organiseren. Meestal wordt daarbij uitgegaan van zo’n 
25 à 30 vierkante meter. Al geldt het principe: hoe groter de 
ruimte, hoe aangenamer het wordt en hoe meer er mogelijk is. 
Vaak leent een loftzolder of een luchtig souterrain zich prima 
om een slaap- en badsuite in te richten. Tegelijk blijft het op 
elk moment belangrijk om op voorhand goed na te denken 
over de inrichting van de ruimtes en welke functies je exact 
wilt combineren. “Als je met het hele gezin één badkamer moet 
delen, dan is het beter om die niet in een open relatie te laten 
aansluiten bij de slaapkamer van de ouders. Dat leidt op termijn 
gegarandeerd tot conflicten. Als je toch voor dit scenario kiest, 
zorg er dan voor dat de kinderen een eigen badkamer hebben 
op hun verdieping”, vertelt Bart Cobbaert van DENC!-STUDIO. 

Begin met een plan
Net als bij de meeste ontwerpprocessen zijn er voor de inrich-
ting en de structuur van de verschillende ruimtes verschillen-

de opties. Het belangrijkste daarbij is dat alles is afgestemd 
op maat van de gewoontes en gebruiken van de bewoners. 
Als jouw werkuren bijvoorbeeld sterk verschillen van die van 
je partner, is het wel belangrijk dat de badkamer voldoende 
kan worden afgesloten van het slaapgedeelte, zodat de ene 
de andere niet wakker maakt. Ook de dagelijkse routines en 
ingesteldheid verschillen van persoon tot persoon of van 
koppel tot koppel. Mag het bijvoorbeeld allemaal open, of 
voel je je toch meer op je gemak in een klassiekere indeling? 
Mogen spullen in het zicht liggen, of heb je liever dat alles 
netjes kan worden opgeborgen?
In de meeste gevallen wordt er echter voor gekozen om de 
dressing tussen de slaapkamer en de badkamer te positioneren. 
Op die manier biedt ze zowel akoestisch als qua verlichting 
een buffer, en ook vanuit functioneel standpunt houdt dat 
een logica in. “Wat meestal goed werkt, is dat de deur naar de 
badkamer in de dressing verwerkt zit. Op die manier gaat de 
ene ruimte nog steeds naadloos over in de andere, maar kan 
je ze indien nodig wel van elkaar afsluiten om lawaai-, licht- of 
vochthinder te beperken”, vertelt Ben Depuydt van B brand, 
een dochteronderneming van Binst Architects. 
Het is uiteraard ook mogelijk om alles meer open te trekken en 
de ruimte sterker uit te werken als één ruimtelijk concept. Door 
de dressing bijvoorbeeld bij de inkom van de kamer te plaatsen, 
en de badkamer en slaapkamer meer in elkaar te laten opgaan, 
met het bad aan het hoofdeinde van het bed – best achter een 
halfhoog muurtje om te vermijden dat je bed nat wordt – of u

Het samenvoegen van de twee 
ruimtes heeft ook een invloed op 

de keuze van de materialen. De 
badkamer krijgt veelal een zachtere, 
luxueuzere uitstraling, en overstijgt 

zo haar puur functionele karakter. ©
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1. De Doktoren in Antwerpen met zijn smalle onderstuk en brede bovenbouw: een knap staaltje structuurleer. - 2&3. Maritiem aan het Kempische dok met zicht op de Schelde.

80  TRENDS STYLE 01-2020   

integreerden we hun studie in ons ontwerp. We hebben voor zowat de 
beste akoestische beglazing op de markt gekozen.”

DE RESTWARMTE VAN DE HAVEN
Alles is klaar om van de Doktoren een prestigieus duurzaam project te 
maken. “Wij hebben de ambitie om met de Doktoren in de toekomst aan 
te sluiten op het warmtenet. Dat specifieke warmtenet zal restwarmte 
van de Antwerpse havenindustrie gebruiken.” 
Wanneer dat warmtenet er komt, is koffiedik kijken. Het plan ligt er, het is 
aan de politiek om de fasering te bepalen en het project te lanceren. “Al-
les is aanwezig om het gebouw snel om te vormen zodat het helemaal 
duurzaam is”, besluit Ward Lagrain van Binst Architects. De Doktoren 
wordt volgens de huidige planning opgeleverd in de lente van 2021. ^

www.binstarchitects.be

dat er later wordt bijgestuurd. Dat gebeurt in elk dossier. Maar als je niet 
hoog mikt, kan je niet hoog landen.”

LICHTE GEVEL, AKOESTISCH GLAS
De schil van het gebouw, in mensentaal ‘de gevel’, is opgebouwd uit 
niet-dragende verticale penanten in geanodiseerd aluminium. Zo ont-
staat er, afhankelijk van de zon, een subtiel, champagnekleurig lichtspel. 
“In combinatie met de horizontale boorden vormen die penanten een 
raster, dat om de verdieping verspringt in functie van het woningtype 
dat erachter zit”, legt Ward Lagrain uit. In het tweede, bredere deel van 
de toren zitten andere woningtypes, die in tegenstelling tot de eerste elf 
verdiepingen inpandige terrassen hebben vanwege de wind.” De variatie 
geeft de gevel een gelaagde dynamiek.
De geprefabriceerde lichtgewichtgevel is een houtskeletbouw met 
twintig centimeter rotswol voor de brandveiligheid. “Omdat het prefab 
is, kunnen we bouwen zonder stellingen. Alleen voor de kroon zullen 
plaatselijk stellingen gebruikt worden.” 
De ramen zijn op twee manieren specifiek. Ze worden in de fabriek in 
de gevel gezet, waardoor de kwaliteitscontrole ook daar kan gebeu-
ren. En het zijn superakoestische ramen. “Omdat we bouwen naast het 
ziekenhuis met zijn ambulances en ook de tram vlakbij ligt, is er veel 
omgevingsgeluid. Daarom schakelden we een akoestisch bureau in en 

LIVE IN 
LUXEVASTGOED / DE DOKTOREN

M dien zijn de vierkante meters op de hogere verdie-
pingen duurder, wat de promotor kon toejuichen. 
Zo sloegen we verschillende vliegen in een klap.”  
Natuurlijk zijn de zichten op de Schelde en de 
dokken op die hoogste verdiepingen nog weidser.  
Vandaar: de wimpel.

DE TOREN IS EEN LICHAAM
Het is een wimpel, en het is ook een lichaam. “De geledingen in de gevel 
hebben ‘het lichaam’ als metafoor”, legt Ward Lagrain uit. “Zo zijn er de 
voeten, de commerciële plint van 6 meter hoog. De benen zijn de in-
gesnoerde bovenliggende 10 verdiepingen. Daarboven komt de bredere 
torso, met als bekroning de zogenaamde kroon — het hoofd — waar 
zich een aantal penthouses met grote terrassen bevindt.”
Uit de wetgeving inzake brandveiligheid voor hoogbouw ontstond nog 
een mooi bijkomend idee. “Tussen de beide trapkokers moest een ver-
binding komen op het dak. Maar omdat we niet hoger dan 81 meter 
mogen bouwen, kon dat niet op de hoogste verdieping worden gere-
aliseerd. Dus hebben we het een verdieping lager gedaan, waardoor er 
ruimte vrijkwam. Op die manier ontstond de mogelijkheid om een ge-
meenschappelijke dak/stadstuin met panoramaterras te realiseren van 
een 76 m². Boombakken zijn voorzien, maar er wordt nog bekeken in 
hoeverre dat het haalbaar is. De groenaanplant is ook voorzien op de pri-
véterrassen van de penthouses. In hoeverre de toekomstige bewoners 
er echt bomen in zullen plaatsen, valt af te wachten.”
De Doktoren heeft 152 wooneenheden met één-, twee- en driekamer-
appartementen, inclusief negen penthouses van 100 à 150 m². “We  
hadden eerst grotere duplexpenthouses ontworpen, maar die blijken 
niet goed in de markt te liggen. Daarom pasten we het ontwerp aan.”
Is dat makkelijk, als architect je creatieve ideeën aanpassen op vraag van 
de klant? Ward Lagrain: “We weten natuurlijk dat er een budget is. Dan 
is het aan ons als architect om dat budget met maximale ambities in te 
vullen, zonder aan kwaliteit in te boeten. In de beginfase gaat de klant 
makkelijker mee met het concept en de esthetiek, maar het is normaal 

et zijn bredere bovenbouw doet de Dok-
toren denken aan een geabstraheerde wim-
pel, en zo wordt hij ook omschreven, door 
de media en door Binst Architects zelf, het 

bureau dat tekende voor het ontwerp van 
de toren met 152 luxeappartementen op het Antwerpse Eilandje.
Hoe kom je aan de vorm van zo’n toren? Ward Lagrain, projectarchitect 
bij Binst Architects: “Het concept ontstond uit de footprint voor de site, 
die vastligt in het Ruimtelijk Uitvoeringsplan (RUP): 42 meter breed op  
18 meter diep. Om het openbare domein meer ruimte geven ten  
opzichte van het ziekenhuis, hebben we de toren onderaan – over de  
11 onderste verdiepingen – ingesnoerd en smaller gebouwd, op  
42 x 13,5 meter. Door niet de volledige bouwdiepte te gebruiken, zal 
het ziekenhuis zich op 20,5 meter van het ziekenhuis bevinden, in de 
plaats van 16 meter.”
Bijkomend mag volgens het RUP op de site maximaal 83.000m² BVO 
(bruto vloeroppervlakte) gebouwd worden. Dit is van toepassing op de 
Doktoren, het ziekenhuis én de nog op de site te ontwikkelen toren W2. 
De oppervlakte van het ziekenhuis was gekend waardoor de Doktoren 
en toren W2 als communicerende vaten werken. “Als we van de op-
pervlakte alles zouden volbouwen wat toegelaten was, zou dit ten koste 
van de toekomstige toren W2 zijn”, zegt Lagrain.
Daarnaast moet de hoogte van de Doktoren tussen de 75 en de 81 me-
ter zijn. “Door de maximale hoogte te combineren met de beoogde 
bruto oppervlakte, moesten we onderaan oppervlakte wegnemen om 
de hoogste verdiepingen hun maximale oppervlakte te geven. Boven-

De DOKTOREN wordt een nieuw oriëntatiepunt op het Eilandje in Antwerpen.  

Aan het Kempische dok, vlakbij het ZNA ziekenhuis, rijst binnenkort de gestileerde 

toren 81 meter de Antwerpse skyline in, goed voor 152 luxeappartementen.  

Het ontwerp is van Binst Architects, de promotor is Immpact. 

|  TEKST STEVEN GRAAUWMANS  |  

EEN WIMPEL 
AAN HET WATER  

“WE NAMEN ONDERAAN OPPERVLAKTE 
WEG OM DE OPPERVLAKTE  

VAN DE BOVENVERDIEPINGEN  
TE MAXIMALISEREN.”
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BINST ARCHITECTS

GEVELMATERIALEN

Architecten in/over hun eigen‘KOT’
Maximaal genieten van je tuin en terras 

Het nieuwe wonen: gezellig en duurzaam

t i jd  bewi jst  gel i jk

03/08/2020 What Binst Architects did to convert a historical Antwerp warehouse into its own headquarters - News - Frameweb

https://www.frameweb.com/news/luikstraat-7-binst-architects 1/8

What Binst Architects did to convert a
historical Antwerp warehouse into its own

headquarters
JULY 15, 2020  TEXT  LAUREN GRACE MORRIS PHOTOS  BINST ARCHITECTS AND TIM VAN DE VELDE

TAGS  ANTWERP  ,  ARCHITECTURE  ,  BELGIUM  ,  BINST ARCHITECTS  ,  IMAGE GALLERY  ,  INTERIORS  ,  LARGE OFFICE  ,  SPATIAL DESIGN  ,
WORKSPACE

          

ANTWERP – A discotheque. Restaurant. Car park. Storage
space. These are the varied roles a warehouse building in the
south of Antwerp played before being turned into a state-of-
the-art office space, courtesy of local firm Binst Architects. And
not just any state-of-the-art office space, either – but the
practice’s very own headquarters. Located in the Belgian city’s
former 19 -century harbor district, the site was converted
from its original historical typology to a contemporary office
setting.
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Social media Ik koop Belgisch

During these turbulent times, we are gaining new and better insight into life 
itself and our priorities are more clear.

One of the conclusions is the importance of global thinking and local action. 
The creative industry is important for the Belgian economy, innovation, culture, 
identity and housing. Apart from architecture, the fashion and design sectors 
also employ many people in the areas of creation, production, presentation, 
promotion, sales and distribution. It is essential that these activities continue to 
exist and evolve in Belgium. To emphasise the importance of this, two platforms 
have been established by Flanders DC for Design, MAD (Brussels fashion and 
design platform) and WBDM (Wallonie-Bruxelles Design Mode).

The national platform is called IkKoopBelgisch/J’AchteBelge (I buy Belgian).
The website www.ikkoopbelgisch.be showcases Belgian talent, including 
B brand, which focuses on interior, real estate, products, branding and more. 
During Brussels Design September, you can personally meet B brand at the 
Contemporary Design Market in Tour & Taxis in Brussels. The international 
platform is called Belgium Is Design.

B brand on the website www.ikkoopbelgisch.be – B brand is also mentioned 
on www.belgiumisdesign.be within the context of Fuorisalone Digital, the 
alternative to Milan Design Week 2020. 

#BuyLocal #SupportLocal #IkKoopBelgisch #JAchteBelge #BelgiumIsDesign

BINST ARCHITECTS, B brand and B scene are dynamic entities active in numer-
ous disciplines and on various stages. We happily keep you up to date on our 
developments in your preferred manner.

Some of our projects can be visited, although many of the buildings are not 
open to the public. But clarifying images and text enable us to share our refer-
ences and vision. Over the past 47 years, we have published a dozen books and 
numerous brochures. Since last year, we have also been publishing a magazine, 
the fourth edition of which you are now reading. Apart from printed products, 
the internet also offers countless possibilities.

Our updated website contains a selection of projects from the past ten 
years. We have also become active in social media (especially LinkedIn, 
Facebook and Instagram) in recent years. These contemporary platforms offer 
continuous information and interaction around the globe. We invite you to follow 
all of our accounts, so that we can stay in contact with you.

If you do not yet receive our digital newsletter, let us know.
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Kom op tegen Kanker

The funding channel for cancer research ‘Kom op tegen Kanker’ is one that is 
close to our heart. This terrible disease touches everyone to some degree and 
we strongly support every effort that can be made to bring an end to it.

T-shirt for the cancelled 100 km – Kom op tegen Kanker In recent months, 
our ‘Kom op tegen Kanker’ team has organised countless activities, including 
internal lunches, sports events and a spaghetti BAR. Consequently, we raised 
over 9,000 euros to ensure the inclusion of our three running teams on the 
starting line of the ‘Kom op tegen Kanker’ 100 km event. Due to the corona 
epidemic, however, the event was postponed in early March and has since 
been cancelled. But the money raised will be donated to the charity, seeing 
that they can use all the support they can get. We are proud to announce that 
we have now registered three teams for the 2021 edition and will continue to 
do our part to support this organisation.

Our sincerest gratitude to all of you who contributed to this charity.
Thank you!



PR & INFO

138

C
om

pa
ny

 p
re

se
nt

at
io

ns
 —

 B
 7

B	 thankful

28.10.19________ Renson Outdoor
04.11.19_ _______ Schüco
18.11.19_ _______ Aluprof
25.11.19_ _______ Ebema
02.12.19________ Deceuninck
09.12.19________ VM Building 
	 Solutions
20.01.20_ ______ Stone
27.01.20_ ______ Arwo bouw
03.02.20_ ______ Kingspan Insulation 
16.03.20_ ______ [...]

With the B for building, business, brainstorming and branding, we wish to share 
our facilities on the ground floor and the new basement more widely under 
the abbreviation ‘B 7’. In the meantime, we have introduced a programme of 
interesting guest speakers and many building-related initiatives as a framework 
for an autonomous think-tank or for building at Zuid! As an expert construction 
partner, in addition to being a robust practising firm, we would like to see 
greater scope for future research in the visionary approach to our social 
challenges and planning concepts by means of a refreshing approach!
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